
REDEEMER 

UNIVERSITY COLLEGE 



Charlotte Mason’s House of Education, 
Scale How, Ambleside, UK, 2009 


the Armitt 

a 

Collection 

The Charlotte Mason Digital Collection is a not-for-profit 
database created in 2009-2011 to assist scholars, researchers, 
educators and students to discover, use, and build upon the 
Charlotte Mason Collection of archives, journals and books 
housed in the Armitt Library & Museum (UK). To learn more 
about this database or to search the digital collection, go to The 
Charlotte Mason Digital Collection. 

Your use of images from the Charlotte Mason Digital 
Collection is subject to a License . To publish images for 
commercial purposes, a license fee must be submitted and 
permission received prior to publication. To publish or present 
images for non-profit purposes, the owner, Redeemer University 
College, must be notified at cmdc@redeemer.ca and submission 
of a copy of the context in which it was used also must be 
submitted to the owner at cmdc@redeemer.ca. Credit lines, as 
specified in the License , must accompany both the commercial 
and non-profit use of each image. 

Unless you have obtained prior permission, you may not 
download an entire issue of a journal nor may you make multiple 
copies of any of the digital images. Higher resolution images are 
available. [Low resolution (150 dpi), single copy printing is 
permitted: High resolution images for publication can be 
purchased. Please contact Redeemer University College in 
writing as specified in the License to request high resolution 
images. 

While the document originals are housed in the Armitt Library & 
Museum, Redeemer University College owns the rights to the 
Digital Images (in jpg/pdf format) of the original archival 
documents and artifacts. The original Digital Images and 
database metadata are owned and maintained by Redeemer 
University College. Multiple images are bound together in PDF 
Packages. Click here to download the latest version of Adobe 
Reader for better viewing. In the PDF, click an image thumbnail 
to view it. 

This project was made possible through collaboration among the 
Armitt Library & Museum (Ambleside, UK), Redeemer 
University College (Ancaster, Canada) and the University of 
Cumbria (UK) and with the financial assistance of the Social 
Sciences and Humanities Research Council of Canada. 


Need help? If you do not see a side -bar with image thumbnails: 

Some of the PDF packages are large and will take some time to download. A very large PDF package may open more successfully 
if you download it first to your desktop. (From inside the database record, right-click on the link to the PDF package and save the 
link to your desktop.) Once it’s on your desktop, you can open it up with a recent version of Adobe Reader . 

If you have a Macintosh with Safari, the default program to open PDFs is Preview, which does not open the PDF packets. Mac 
users need to download Adobe Reader . If this cover page appears without a list of PDF files (either at the side or bottom of the 
screen), look for a paper clip or a menu option to view attachments. If you click that, you should see a list of the pages in the PDF 
package. 

Viewing files with Linux: This works with the default PDF viewer that comes pre-installed with Ubuntu. While viewing this 
cover page in the PDF viewer, click '’View” on the top toolbar, and check the box that says "Side Panel". That will bring up the 
side panel. The side panel will show only this cover page. Click the ‘arrow’ at the top of the side panel, and it will give you the 
option to view "attachments." If you click that, you should see a list of PDF files, which are the pages in the PDF package. 


Social Sciences and Humanities Conseil de recherches en 
Research Council of Canada sciences humaines du Canada 




nature study. 


940 

ZZZ^s whirl, is his birthright does>ot degenerate into 
• « t innv .” We must not train him to regard nature as 
the mere appendage and slave of man, but with a loving 
,„d reverent sympathy. As his nature-knowledge grows, 
:, nv tendency to childish cruelty— generally the result of 
defective imagination-will? be . naturally checked. It is 
sometimes said that the study of plant and animal life does 
the reverse of this, and increases the child’s destructiveness. 
Certainly until quite recently botany and /oology lessons 
generally involved much unnecessary destruction, due no 
doubt to the mistaken idea that no biological teaching could 
be properly conducted without dissection. Direct observation 
is necessary, but this is not the same as dissection ; and those 
who think the latter so essential have generally never tried 
to do without it. As a matter of fact large portions of botany 
and /oology can be covered thoroughly without dissection. 
For instance, in /oology the life history, habits, and intelligence 
of many animals may be studied, while with plants the choice 
is still less limited. Such botanical problems as those suggested 
above can be attacked. We may study the relation of leaf- 
shape and position to light, wind, or rain ; habitats and time 
of flowering of different plants ; the characteristics of different 
plant communities (e.g., those of pond, meadow, or wall-top). 
Again, the structure of many flowers can be made out quite 
sufficiently without any tearing of parts (e.g., snowdrop, 
daffodil, poppy, buttercup, &c.) Later, when good habits 
have been fixed and destructiveness is under control, detailed 
study involving dissection may be more reasonably introduced. 

These good results on the moral character, however, are 
not secured without great care and patience on the teacher’s 
j.art ; but they are well worth the trouble they cost. Lord 
• vebury has beautifully expressed the value of the influence 
that a love of nature exerts over the character, and we may 
htly conclude with his words. “The love of nature,” he 
says, is a great gift, and if it is frozen or crushed out, the 
character can hardly fail to suffer from the loss. 1 will not, 

b-id ' , a * a ^ er son wbo ^ oes n °t l° ve nature is necessarily 

!£"*¥* ° ne Wh ° d ° es is necessa rily good, but it is to 

the Te f S ey great hdp '- Many * as Miss Cobbe sa ys. enter 
the Temple through the Gate called Beautiful.” 


THE FESOLE CLUB PAPERS. 

By W. G. Collingwood. 

XXI. ON MOUTHS AND NOSES. 

The head in general, and the ear in particular, we have 
discussed and attempted. Before trying a finished portrait, 
there are still the three chief features of the face to study in 
detail— eyes, nose and mouth. Of these, it is best to leave 
the eyes until the last, as many good painters do in their 
actual practice, not only on the principle of the prudent 
child, who saves the sugar for a bonne bouchc , but also because 
any very emphatic point, any high light or crisp dark, is 
distracting while you are at work on the quieter tones and 
masses. Its very strength makes other things seem weaker 
than they really are, and tempts you to over-state their 
contrasts, and to get the picture harsh in its modelling and 
violent in its effect. 

But the nose and the mouth go together. The symmetrical 
structure of the mouth is carried through the upper lip, and 
developed into the two nostrils. The same kind of colour 
and curvature runs through both. The same movement that 
lifts the corners of the mouth into a smile, or depresses them 
into grimness, lifts or lowers the nostrils in a subtle way 
which mav be easily missed by a beginner, taking flu 
features separately, and studying them perhaps from different 
" Tnd yetthe expression of a face depends — elv 

on this sympathy of : month features is to 

The chief difficulty m the dra * lacpd upo n 

get the markings, the minor . > - features 

the great features, without cutting ^ softnes , 

enough to destroy their ov\n r , art i, u t jt never had so 

This is an old story in our exper.^ ^ ^ 1)rese „t task. 

important an a PP 1,c in a simple form first, paint a 

To illustrate the dithcn It. ^ M a who le, and vet 

walnut. Here you have a many smH ller roundnesses 

with its oval outline in^ente ■ ^ ^ whole> with one broad 

and corners. It has 1 SS ^ niet dark, and reflected light, 
gradated light, and one broad quu 
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»<>«> the I « ht :“ d the d y k 

^ bv -moves, which follow the surface in perspective 
a,e Twloul S geometrically regular ; and each groove 
; ZTlm and dark and reflected light, so distinct 

that thev cannot be omitted, and so tender that tf they are 
exaggerated, vonr drawing will be a map of a walnut not 
the Picture of one. At the same t.me the colour of the 
ualnut is easy, compared with that of flesh ; its quiet brown 
and grey need give little trouble. 

To understand the mouth and nose to learn the grammar 
of the features — we need no anatomy, but only a good look 
at a normal face in its different positions, and a record of 
our observations : and once learnt, it will be always known. 
Two positions at least should be drawn, the view of the 
features seen in “ full face,” and the “ three quarters ” view'. 
As before, a separate pencil or chalk study should be made 
in order to become familiar with the structure, without adding 
to the difficulties bv trying to match subtle colour and to 


handle wet paint. 

Your sitter should not have any unusual peculiarities of 
feature. An old body without teeth, or a bearded man, or 
a very uglv person, or perhaps we may add, a very pretty one, 
should not be chosen : the very pretty one is to be avoided 
because you will be trying to give the bloom and blush and 
loveliness, and you will despair of the beauty, and forget the 
straightforward average facts. Still, better pretty than ugly, 
any day. 

For the full face view, get the sitter in a side light so as to 
display all the modelling, as when you hold a coin or a seal 
sidewise to the light to see the pattern. Put your drawing 
board up beside the model and work with plenty of walking 
back and looking-glass practice, which is fatiguing, but 
shortest and easiest in the end, as you must have learnt by 
now. Diaw with a soft pencil, marking first the greater 
spaces of dark, ana placing them in their right relations one 
to cinotner. Then shade the lesser and lighter darks, hewing 
out the shapes like a sculptor, and coming gradually to the 
- f « l te an ^ faint lines that mark out the edges of the features ; 

01 ie whole study depends much more upon modelling than 
upon contour. There is nothing more difficult than to draw 
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a satisfactory mouth with a harsh strong line all round and a 
blank light for the lips : but a few strong touches, rightly 
placed, and a little gradated shading will tell the story at once. 

Poets have talked about the “ Cupid’s bow ” of a pretty 
mouth : by which they mean the lines bounding the red of 
the lips, the double curve above, depressed in the middle, 
where the hand-hold of an ancient bow would be, and the 
string hanging slack and forming the under contour of the 


lower lip. But do not begin by trying to draw that Start 
from the actual mouth, the opening between the lips; and 
express it by its own varied spare of dark shade, and not 
bv an even stringy line of black. Then model the little globe 
or “ cherry ” in the middle of the upper lip, and the two wings 
that spread away from it towards the corners of the mouth, 
which form a figure something like that old Assyrian symbol of 
the winged globe, the origin of the common or tombstone cherub. 

The lower lip is not a bit like a bolster, in a well-formed 
mouth. You must notice that it is just as much a two-fold, 
beautifully designed and sculptured thing, as the upper lip. 
But while the upper lip has its main projection in the middle, 
the lower has a depression and a division in the middle, and 
swells out very gently on both sides of this central shallow 
groove, somewhat as if it had been made of two npe pears se 

iritis rHSzrc 

from above, there is elway ‘ sha dow the lower 

from it upon the lower lip. And under the 

lip will seem to stick out in a g . little pit with 


lower lip, on the white s "h ' exceedingly in shape and 
a double ridge crossing it. va quite absent. So 

size and strength of mark'.*, b at ■ ■ ‘ ^ under the 

you have to account for _• it extending both 
month, more or less f f d " s tato'light along the under contour 

ways a half tone, Which fade ; ^ varied in its relief, as 

+v.» lower Up) s0 *- na 
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all beautiful outlines in nature are. Similarly the outline of 
the upper lip seen most strongly at the middle of it near the 
“cherry,” fades and is partially lost as it approaches the corners 
of the mouth. To draw lips with hard lines is impossible; 
they can be modelled with gradated spaces of shading, but no 
stringy, meshed pattern of black strokes will really represent 
them. 

Now we must say farewell to the mouth, and travel upwards 
along the double ridge of the “ curtain ” of the upper lip, 
noting that the dark of the groove must not be caricatured. 
It looks strong because it is surrounded by light, but it is very 
soft compared with the real darks on the face. Think, in 
drawing it, of a dimpling wave and not of an iron railroad. 

To fix in your mind the make of a nose, imagine that its 
ridges are the tendrils of a seedling plant which shoots from 
the face, curls round the nostril and then divides, sending one 
branch up the hollow and one down towards the mouth, 
which is like the flower into which it blossoms. You will see 
this best by turning your model to the three-quarters view ; 
and now that the mouth is sketched, you may put away that 
drawing, and begin the second-position study, drawing first 
the nose in the side view. The mouth is easiest to map when 
seen in full, the nose is easiest from the side. When the side 
view of the nose is drawn, go on to finish that study by putting 
m the mouth in perspective, and then go back to the first 
sketch and complete it with the nose. 

hi the side view of the nose you have first the nostril, 
enclosed by the aforesaid tendrils. Then the “ ala ” or wing 
of the nose the shell-like covering of the nostril, which is not 
papeiy and thin, but shows its solidity by the line of soft 

Vf ,C n0Stri1 ' The 8"*>ve that.defines its upper 

The dark - V ' tenr,erl y marked, or vour nose will sneer. 

it is hr, w mS 'h' ,r ll0Stnl m,,st not bc on <“ solid blackness ; 

modified h„ 7 m tendril that runs "P *>*> it : and 11 ts 

the semi-hLsn b ! transnlittcd %ht which shines through 
1 parent party-wall and “ala” So that ever”- 

tetul fk demeSS ’ 8rarh, '°"' andi- 

often said that lj 1 v SUperfluoils caution -it cannot be too 
do tor this work mCS anl Ilarsh black-and-white won’t 
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Yet once more and fur a little while longer give your 
attention ; look at the tip of the nose, and see how it is made. 
In a normal face the nose-tip is not a mere bunch or bulb 
stuck on the nostrils. It grows out of them and their 
surroundings like a beautiful and ingenious piece of archi- 
tectural decoration. It doesn’t matter to us at present why 
or how it came to be so : but it matters greatly what the facts 
of the outward appearance are. 

The narrow shade above the nostril, that shows the thickness 
of the “ ala,” broadens in front of the nostril and becomes a 
little flattisli triangle. There is a corresponding triangle on 
the other side of the nose, and between the two a central 
triangle or facet, blunting the edge below the tip, as though 
originally people’s noses were hatchet-shaped, but some 
kindly hand, or the amenities of human intercourse in its 
prehistoric stages, had rubbed down the sharpness. So under 
the tip there are three triangles meeting in a point below, with 
their edges and corners very much rounded away. Similarly 
above the tip there are. three triangles still more obliterated, 
and yet sometimes traceable as facets meeting in a point 
above, where the bridge begins. The whole tip is made on 
the model of a well-crystallised, native diamond; though, 


being anything but adamant, its edges and corners have been 
rubbed and rounded away, we might imagine, until the facets 
are almost lost in one smooth mass like a water-worn pebble. 

As to the colouring there is little to be said, now that you 
have painted the ear. Beware of blackness in the darks. 
The upper lip is less red, as well as less bright, than the lower ; 
it lias some greyness, not purple, in its crimson gloom, 
nostril is not a black hole : in addition to its own local c.olom, 
it is partly lit by transmitted light which is always wann. 
The half-tones that model the features are grejnsM nitne^ 

purple : mix yellow 

and even if the grev inclines to grec , L i /p ie f VV0 

mac. But with the font colours atove-.neut.on«l ttue tuo 

siennas with crimson and Prus-ian ^ . f use the 

find less trouble in making your git} yellows in 

semi-opaque cobalt ; and the " tut strong red of 
this palette, kept veiy clean, £ 
inwpr Hn better than \erini kii 
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